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These Studies have been purposely written in the "free -style," in order that the atten- 
tion may be diverted as little as possible froin the pedal part. The " strict- style," with poly- 
phonic treatment, requiring still greater independance of foot and finger. 

The Pedal part should be thoroughly practises before attempting to m ate it with the 
Manuals, and too much stress cannot be laid upon the maimer of periimnance. The pipes 

should be made to speak by a quick pressure of the foot, < not alack, even with the heavi- 
est action. This ensures not only a quiet style of performance, but also avoids frequent dis- 
arrangement of mechanism producing «• ciphering." iStaould the pedal pipes not speak with 
sufficient promptitude when the pedals are thus used, it is a" fault of the builder, not the player. 

The proper stops have been only generally indicated, (as the effect varies with different 
Organs) still , in the hands of a competent teacher, these pieces may also be usefully employed 
as studies in registration. 

In mostof the studies, besides those for the ^ull Organ, the pedal part should be regis- 
tered slightly louder than the Manuals, and stops of 16 and s ft. have been intended through- 
out. - Should the Organ have no 8 ft. stop in the pedals the effect must be obtained by coup- 
ling with the Manuals. 

All of these Studies may be played upon an Organ of two keyboards and two octaves of pedals, 
and the author trusts that they may aid in acquiring that command of the pedals so indispen- 
sable to true Organ-playing. D.JB* 



KXPLANATION OV JPEDAX. MARKING. 

A Placed ahoye. a, note signifies Toe of night h'oot. 

. u u oeloiv a i* u « «< <« u Jjeft << *t 

.« « above « > Heel of Sight « " 

« u ~belotv« « « «« « «« «« Xe/t « «« 

,- A Signifies Change from Ueft to Sight without repeating the note- 

A u t* u *« Sight to I*efl «« «« << « << « « 

, t „ u A slide, striking -iiiih the side of the fool on the first of tti-o leeys. 

See Studies, 6 - It - IB. 






18 STUDIES IN PEDAL PHRASING. 



3 



Andante con moto. # = 76 

6 n f 7 ^ 



DUDLEY BUCK. op. 28. 

BOOK. I. 

if 



n.lNVAJj' 



M 1. 



PKBAI,. 







Cf 







¥ 









K 



CO 



M 



P 



g> ^ a « 



y g • 




^ 



P 



^=^ 



^ 



r 



ift 



^ 




r^ ; ^ ' 



-2D 



* #^# # 




^ 



9=W 



f 



P 




^^ 






#^ 



rte 






820=B1 



JfHtcrcdnooordfwj/to^o/o/Comffrcss, 4B tS6ST>yG.Schirmrr,intheClerh's O.fficeoftheOislrtclCourtoftheSoutlieniDistrictoifNeivrmlc. 




3 



*v 



? 




^ 



T^f 



# — # 



* * 



R 



^ te 



i 



^ 



i 



^ 




£ 



^fl o 



A . O 



S 



y — y- 



p^ 



# — #- 



^^ 





^ 



-*-*- 



I aim. , 




-»-y- 



*F 



dim. 



(sw.) 



r rr 



s 



^ 



mm 



u 



i 



5r=ki 




BJ0=B1 



V— 



5 



-fr * 



■*■• ■?■ 



5 



t 



Andante espressivo. J = go. 



m 



isS 



*^-a- 



T iiE fBa 



P^P 



i» — t 



NS2. 



(siv.ivith Seed.) 
O 



5C 



i 



x: 



2«3I 



3C 



f-^r 



,« (Clioir or Gr.J 



35; 



^^ 



s 



*0? p 



ZL 



/ Pedals also coupled with Sw. 
iftheHeedgoes u ihroug~h") 



• A 

\j w \i v 



ms-W- * 



:£— ^ 



S 



ms 



-«- 




ft r c 



3*- 



1 



t 



=«- 



■*r 1 



?~T 



~^~ 



#-*- 



^ ^DlLT 




y n* f b . 



fflW 



-s — -- 



m 



4 ' 




$ 



i 



*-* 



m=i 



* 



m 



#42 



# 

&. 



#* 



gg 






9- 



y *JJJ 



£ 



^^= 



iS 



g^ 



^ 



ffi 



2 



w 



=£* 



w 



V 11 V 



\T V V 



*=*— ^ 



BZO=Bl 






6 



'U-* • 



i 



o_ 



&— i£ 




-o- 



gto 




£*+^ 



r~r f f 



f? r *' * z* 



*w 




\ — 



o . *#- 



¥" 



^ 



^m 



V 00 0- 



a 



at 



f. - 



*^^ 



m 



m 



-x — ■- 



#=^ 



ii^ 



> r-tff 




t*t»: 



M a J « 



S=P 



J 



£ 



^ 



it 



#aJ> "*" 



£ 



*=^ 



r 



o 



f f 



^p 



3M=? 



^ 




^S — : — X 



^»;^j. 



3^=: 



i=?^ 



^^r 



^^ 



♦ -^F'4 a' 




fff fff 



s 



£ 



airto 






H5 



«Hr^ 



^a- 



=Pi 



3? 



-*1 



g|: it * 



a 



m 



-a a. 



9 *^r — sr -^- 



S 



m 



\* » 



* 



_^ ■_ 



-w v- 



i 



£_ 



s 



e 



^ 



^^m 



-o- 



i 



s 



* 



^ 



fr 



yr 



820 Bi 



A A 



*f X ■ 



? 



HI J J j J 



1 



A A 



-X — - 



o'to V 



m 



0*rf o v 



t 



¥ 



* r -fxp f 



*+-+• 



£ 



£ 




m 



^B 



s 



£ 



& 



I — K 



***- 



v\ 7\ 



%m 



Wm 



s 



/] » ly J 



o^v ° 



o fi^ o 



# 



s 



19- 



^ 



,^= 




-f*.* 



ffi 



$3 



s 



i 



£251 



r~^r 



^ 



^ 



s 



« - 



^= 



» 



-x— ■- 










i 




^^^^^^ 



1 



S 



£ 



£= 



^re* 



;*- 



4 — -> 



"7 






?>* ^^Jl 



2 



2 



tS: 



£ 



y i j 



» d * - » 



* . »-r * 



&ISU& 



I 



S 



mm 






s 



f ' ' « * * 



y fc-p- 



© 



dim. 



rUttrd. 



% 



_2l_ 



m 



0- 



CZJI 



ga 



/*> 



P^P 



BZO=Bl 




^ Xf ihe Sw.Pedalis employed for ores . and dim , the Pedals should be used thus 

~ w O u - u 

Many similar cases of freeing the right foot in order to operate Sic.Ped. may he taken advantage of in these Studies, hut as 
eivcepHonal,cannot here he indicated, and -must he left to the discretion of the teacher or performer. 
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Catalogue No. 3 of Instrumental Music, published by G. Schirmer, New York, 



Schullioff, J., Menuet from Mozart's Quar- 
tet in D, transcr. Fingered by A. R. 

Parsons .. 50 

Schumann, Rob., Op. IS. Kinderscenen.l 25 

Op. 18. Arabeske, C 75 

Op. 124. No. 6. Wiegenlied. (Cradle 

Song.) 25 

Op. 124. No. 16. Schlummerlied 35 

"Happy Farmer," and "Hunting Song." 25 

" Trftumerei " and "Eomanze," as played 

by Thomas' Orchestra. 2d Edition 40 

" Warum " (Why?) and "Abenlied" 

(Evening Song.) 25 

Seeling, Hans, Op. 10, No. 3. Der Gno- 

mentanz. Concert-Etude -40 

Sergent, A., Op. 10. Frivolite. Fantaisie- 

Polka 75 

Op. 17. Feux Follets. Caprice-Mazurka. 75 

Op. 22. A bientSt. 2me Nocturne 75 

Slewert, II., Op. 71. Thine with all my 

Soul. Melody 50 

Slack, J. H., Op. 3. Home, sweet Home.. 60 
Smith, Sidney, Op. 8. Tarantelle brillante 80 

Op. 11. La Harpe eolienne. Morceau de 

Salon 80 

Op. 18. Le Torrent de la Montagne. 

(Mountain Stream.) Morceau caract... 75 

Op. 14. Fleurs de Mai. (The Lily of the 

Valley.) Mazurka 75 

- — Op. 16. Robin des Bois. (Der Freischutz.) 

Gr. Fantaisie de Concert 1 10 

- >p. 17. LeJetd'Eau. Morceau brillant. 80 
.'. 22. La Cascade des Eubis. Morceau 

elegant 75 

Op. 24. Gaite de Coeur. Valse brillante. 1 00 

Op. 26. Songes a la Foret. (Dreams of 

the Forest.) Chanson sans Paroles 60 

Op. 30. Fantaisie brillante sur. Martha.l 00 

Op. 31. Chanson russe. Romance 60 

Op. 33. Danse napolitaine. Morceau de 

Concert 85 

' >p. 35. Pas redouble. Morceau brillant. 80 

Op. 36. Une Nuit etoilee. Serenade 75 

Op. 40. Marche des Tambours. Mor- 
ceau militalre 75 

Op. 42. La Reine des Fees. Galop de 

Concert 75 

Op. 43. F6te hongroise. Mazurka eleg. 75 

Op. 66. 3me Tarantelle 80 

Op. 67. Fra Diavolo. Fant. brill 75 

Op. 70. Scenes dans la Foret. Morceau 

caracteristique 80 

Op. 71. La Favorite. Fant. brill 100 

Op. 73. VElisire d'Amore. Gr. Fant .... 1 00 

Op. 76. Un Songe cTune Nuit cPEti 

(Midsummer Night's Dream), de Men- 
delssohn. Paraphrase de Concert 1 00 

Op. 77. Moments joyeux. Morceau de 

Salon 80 

Op. 78. Robert U Diabl*. Fantaisie... 1 00 

Op. 79. Le Crepuscule. Andante 60 

Op. 83. JLombardi. Fant. brill 125 

Oj>. 86. Jeunesse doree. (Golden Youth.) 

Galop de Concert 1 00 

Op. 88. Barcarolle 75 

Op. 89. Stabat Mater, de Rossini. Par.l 00 

Op. 91. Loin de Patrie. Pensee maritime 80 

Op. 94. Coquetterie. Caprice brillant.. 80 

Op. 99. LaSympatbie. Dialog, musical 75 

Op. 103. La Travtata. Fant. brill 125 

Op. 104. La Danza. Tarantella de Ros- 
sini. Transcription 75 

Op. 106. Les Trompettes de la Guerre. 

Morceau militaire 80 

Op. 111. La Pluie d'Argent. Morceau 

brillanl 1 00 

Op. 112. Feuilles de Roses. Morceau 

elegant 80 

Op. 117. Faust, de Gounod. Faut. brill.l 25 

Op. 118. Serenade de Gounod. ("Quand 

tu chantee.") Transcription 75 

Op. 119. Martha. 2me Fantaisie 1 00 

Op. 121. Adelaide, de Beethoven. Tran. 75 

Op. 122. Bigoletto. Fantaisie brillante.l 25 

Op. 123. Chant du Savoyard. Esqulsse 75 

Op. 124. Souvenir de Weber. Fantais..l 25 

Op. 125. La Charite, de Rossini. Tran.l 10 

Op. 129. II Trovatore. Fantaisie brill..l 50 

Op. 181. Frnani. Fantaisie brillante. .1 00 

Op. 132. En Route. Marche brillante.. 85 

Op.137. Rhapsodie 75 

Op. 138. LeBivouac. Morceaumilitaire.,1 00 

Op. 140. Mose, de Rossini. Gr. Fant ... 1 50 

Op. 142. Grand Fantaisie sur l'Hymne 

nationale russe ] 10 

Op. 143. Undine. Morceau caracte> 1 10 

■ Op. 145. Home, sweet Home. Transc. .1 00 

Op. 146. Airs gcossais, varies 1 00 

Op. 153. Quatre-Bras. Marche militaire. 85 

Op. 156. Chant de Berceau 75 

Com' e gentil. Fantaisie. Etude pour la 

Main gauche seule 60 

Sodermann, A., Swedish Wedding March. 40 
Splndler, Fr., Op. 33. Frisches Leben. 

(Fresh Life.) 50 

Field Flowers. 13 easy Pieces. 2 Books, 

' each 75 

March from Wagner's Tannhauser. Tran. 50 

Btelbelt, D., Op. 37. Sonate. C 85 

Op. 41. Sonate. B[> 75 

Sonatine. C 60 

Streabbog, L., Compositions (very easy): 

Op. 65. La Guirlandede Roses. 6 Danses: 

No. 1, Valse ; No. 2, Polka ; No. 3, Schot- 
tisch; No. 4, Polka-Mazurka; No. 5, 

Galop, each 25 

No. 6. Quadrille 50 

Op. 74. Marche turque de Mozart 85 

Op. 77. Petite Fantaisie sur : Zampa... 50 

Op. 78. Oiseaux de Paradis. 6 Danses : 

No. 1, Valse mignonne; No. 2, Polka; 
No. 8, Schottiscli ; No. 4, Polka-Mazur- 
ka ; No. 5, Galop, each 25 

No. 6. Quadrille 50 

Op. 79. La celSbre Valse: "Reves du 

PasseV'de C.Faust. Arrangement facile. 35 

Op. 80. La celdbre Valse : "CuirdeRus- 

Bie," de J. Klein. Arrangement facile . . 35 

Op. 85. Le Depart. Marche militaire. . . 35 

Op. 87. La Fille du Rlgiment. Fant. . . 50 

Op. 91. 8 Morceaux de Genre: 

No. 1. LesAmazones. (TheAmazones.) 35 
No. 2. La Fileuso. (The Spinning Girl.) 35 
No. 8. Les Patineurs. (The Merry Skat- 
ers.) 35 

Op. 92. LeTraineau. Polka-Mazurka.. 25 

Op. 96. Mandolinata. Melodie de Pala- 

dilhe. Transcription 35 

Op. 97. 3 Morceaux de Genre: 

No. 1. Chanson Napolitaine 50 

No. 2. Rondino 50 

No. 3. Romance sans Paroles 50 

Op. 99. Fleurs de Mai. 6 Danses : 

No. 1. La Violette. Valse 25 



Streabbog, L., Op. 99. — Continued: 

No. 2. La Pfiquerette. Polka 25 

No. 3. Le Muguet. Schottisch 25 

No. 4. La Primevere. Polka-Mazurka. 25 

No. 5. Le Myosotis. Galop 25 

No. 6. Le Lilas. Quadrille 50 

Op. 105. I.e petit Camaval. 6 Danse-' : 

No. 1, Valse; No.2,Poll;a; No.3,8chot- 
tisch ; No. 4, Polka- Mazurka ; No. 5, 

Galop, each 25 

No. 6. Lanciers-Quadrille 50 

Op. 108. Les Papillons. Six Danses : 

No. 1, Valse; No. 2, Polka; No. 3, Schot- 
tisch; No. 4, Polka-Mazurka ; No. 5, 

Galop, each 25 

No. 6. Quadrille 50 

Op. 109. Les Marionette?. Polka 25 

Op. 110. Plaisir d' Amour, de Martini. 

Transcription 35 

Op. 117. La Corbeille de Roses. 6 

Danses : No. 1, Valse. ; No. 2, Polka ; No. 
3, Schottisch; No. 4, Polka-Mazurka; 

No. 5, Rfidowa, each 25 

No. 6. Quadrille 50 

Op. 123. Le Collier de Perles. 6 Danses: 

No. 1, Valse ; No. 2, Polka ; No. 3, Schot- 
tisch ; No. 4, Polka-Mazurka ; No. 5, 

Galop, each 25 

No. 6. Quadrille 50 

Op. 127. Babil de Fauvette. Valse mig- 
nonne 60 

Op. 128. Le PrS avx Clercs, de Herold. 

Petite Fantaisie 60 

Op. 129. Feuilles de Printemps. 6 

Danses : No. 1, Valse : No. 2, Polka ; No. 
3, Schottisch; No. 4, Polka-Mazurka; 

No. 5, Galop, each 25 

No.6. Quadrille , 50 

Op. 130. 3 Morceaux de Salon : 

No. 1. Priere du Matin. Melodie 35 

No. 2. Echo des Montagues. Tyrolienne 35 
No. 3. Souvenirs du Bal. Valse 35 

Op. 131. Polka des Sorcieres 35 

Op. 136. Kermesse villageoise. (Village 

Festival.) Quickstep 50 

Le Defile. Marche militaire 35 

Les Etoiles d'Or. (Golden Stars.) 6 

Danses : No. 1, Valse ; No. 2, Polka ; No. 
3, Schottisch ; No. 4, Polka-Mazurka ; 

No. 5, Galop, each 25 

No. 6. Quadrille 50 

Les Joies de la Jeunnesse. 3 Morceaux : 

No. 1. Marche triomphale 25 

No. 2. Pas redouble 25 

No.3. Tarantelle mignonne 25 

Celebres Tyroliennes et Styriennes tran- 

scrites et varices : 
No. 1. Le Depart des Alpes. (Abschied 

von den Alpen.) 35 

No. 2. Le Tyrolien. (Der Tyroler und 

sein Kind.) 35 

No. 3. La Rencontre. (Begegn't mir 

mei Dianel.) 35 

No. 4. La Dispute. (Rauflieder-Manzeln.) 35 
No. 5. Styrienne. (Hoch vom Dachstein.) 35 
No. 6. Pourquoi je pleure. (Den lieben 

langen Tag.) 35 

3 Valses de Chopin. Arrangement facile. 

Nos. 1 to 3, each 50 

No. 1. Op. 18, Cm. No. 2. Op. 34, Cm. 
No. 3. Op. 64, Dm. 

3 Valses de Gariboldi. Nos. 1 to 3, each. 35 

No. 1. Sans Nom. No. 2. Elmire. No. 
3. La Fugitive. 

Mabel- Valse, de Godfrey, simplif 35 

Murska- Valse. de Godfrey, simplif 35 

Wedding March, by Mendelssohn. Easy 50 

5 Valses de Joh. Strauss, simplif. : 

No. 1. Morgenbiatter. (Morning Jour- 
nal.) 50 

No. 2. Kilnstlerleben. (Artist's Life.) . . 50 
No. 3. Wiener Blut. (Vienna Temper.).. 50 
No. 4. Wein, Weib und Gesang. (Wine, 

Wife and Song.) 50 

No. 5. An der schonen, blauen Donau. 

(Blue Danube.) 60 

Suppt ! , Fr. v., Ouv. Dichter und Bauer. 

(Poet and Peasant) 75 

Talexy, A., Anicee. Polka-Mazurka 60 

Et Bondebryllup. Melodie danoise 60 

La Coupe d'Or. Impromptu Bachique.. 75 

Les Coursiers. Caprice brillant 80 

Thomas, Ambr., Ouv. Mignon 1 00 

Vllanova, K., Dormi pure. (Sleep on.) 

Song by Scudere. Easy Transcr 60 

Vogt, Jean, Op. 10. No. 2. Night-Song. 

Fingered by Klauser 25 

Voss, Clias.. Op. 89. La belle Polonaise. 

Polacca brillante 75 

Wachtniaim, Ch., Op. 53. La Brise du 

Soir. Morceau elegant 90 

Op. 64. LaRieuse. Morceau de Salon... 60 

Wagner, B., Grosser Festmarsch. (Cen- 
tennial March.) Arr. by Jos. Rubin- 
stein 1 60 

Kaiser-Marsch, arr. by TJlrich 75 

The same for Concert, arr. by Tausig 75 

Marche du Tannhauur, arr. by Fraud. . 35 

Trauermarsch aus: GStterdammerung, 

arr. von H. Cramer 60 

The same, arranged by A. Heintz 75 

Warren, G. W., Hail Columbia. Transcr 30 

Star Spangled Banner. Transcr 30 

Wlenlawskl, Jos., Op. 3. Valse de 

Concert. Dj 1 00 

Wolff, Gustav, Op. 11. 2 Sonatinas : 

No.l,G,75c. No.2,D 65 

Op. 12 2 Sonatinas : 

No.l,C,75c. No.2,G 1 00 

Wollenhaupt, H. A., Op. 53. Sparkling 

Diamonds. Mazonrka lantastique 1 00 

Wood, A. II., Repose of the Ocean 1 00 

PIANO SOLO. 

METHODS, STUDIES, AND EXERCISES. 

(FOREIGN FINGERING.) 

Bertlnl, Henri, Etudes dona VOrdre 
progreasif; 
Livrel. Op. 166. Etudes primaires....l 90 
Livre2. Op.137. Etudes elementaires.2 00 

LivreS. Op, 100. Etudes faciles 160 

Livre4. Op. 175. 25Etudespreparat's..2 25 

Livre5. Op. 29. 25 Etudes 160 

Livre 6. Op. 176. Etudes interm6diaires.2 25 

Livre 7. Op. 32. 25 Etudes 1 60 

Livre 8. Op. 177. 25Etudesspecialesae 
la Velocity, du Trille, et pour la Main 

gauche 3 75 

Livre 9. Op. 134. 25 Etudes 2 75 

Livre 10 Op. 134 bis. 25 Etudes 3 15 



Bertlnl, Henri.— Continued: 

Livre 11. Op. 178. 25 Etudes classiques 

et normales 4 50 

Livre 12. Op. 60. 25 Etudes caracter.4 15 
Livre 13. Op. 9-4. 25 Caprices-Etudes.. .5 50 
Livre 14. Op. 122. 25 Etudes artistiques.8 30 

Beyer, Ferd., Op. 101. Elementary Instruc- 
tion Book for juvenile Pupils, with Eng- 
lish and French Words. Boards 2 50 

Bonawltz, J. II., Daily Studies 35 

Bulow, Dr. Hans von, Annotations to 
the 50 select Studies by I. B. Cramer, 
translated by A. R. Pursons. 8o, net... 50 

Burgmuller, Fred., Op. 100. 25 Etudes 
faciles et progressives pour les petites 

Mains. (Liv. 1.) 2 35 

Op. 105. 25 Etudes brill, et melodiques..2 35 

Op. 109. 18 Etudes de Genre. (Liv. 2.).. 2 35 

Burrowes, J. F., Pianoforte Primer, con- 
taining the Rudiments of Music, to which 

is added a Guide to Practice, byS. Jack- 
son. Boards. Net 50 

Coneone, J., Ecole melodique: 

Livrel. Op. 24. 25Etudesm61odiques.l 50 
Livre 2. Op. 30. 20 Etudes chantantes.2 50 
Livre 3. Op. 44. 15 Etudes expressives.2 75 
Livre 4. Op. 25. 15 Etudes de Genre. .2 75 

Livre 5. Op. 31. Etudes de Style 2 75 

Livre 6. Op. 57. 20 Etudes sentiment- 
ales sur des Melodiesde Frc. Schubert..2 75 
Livre 7. Etudes brillantes (faisant Suite 
aux Etudes melod. Op. 24.)03uvr« posth.2 00 

Cramer, J. B., 50 select Pianoforte Studies, 
with Fingering and instructive Remarks 
by Hans von Bulow. Translated by A. 

R. Parsons. Complete net.8 00 

The same, in 4 Parts, each 1 50 

Crolsez, A.. Op. 100. 25 Etudes chantantes 

tres-f aciles . - 1 75 

Czerny, Cb.,Op,92. Toccata ou Exercice, C. 75 

Op. 387. Exercise journalier. (40 daily 

Exercises.) 3 00 

— Op. 636. Preliminary School of Velocity. 

Complete 2 50 

Doll, C. Ii., The Pupil's Introduction to the 

Study of the Piano 1 25 

Dreyschock, Al., Schule der Tonleitern. 

(School of Scales.) 1 25 

Dnvernoy, J. B., Op. 120. The School of 
Mechanism. 15 Studies. New Edition, 
revised by K. Klauser. Complete 2 00 

The same, in 3 Books, each 75 

Bschmann, J. C, Op. 22. 24 Studies iu 

all Keys, for Expression and Rhythm. 3 

Books, each 1 50 

Herz, H., Collection de Gammes, Exercices, 
Passages, Preludes, petits Morceaux 

d' une Difncnlte progressive 1 00 

K oilier, Louts, Op. 50. Die ersten Etuden. 

(First Studies.) 1 25 

Op. 60. Immerwahrende Etuden in Dop- 

pelpassagen. (Perpetual Studies in Dou- 
ble Passages.) 1 50 

Op. 151. The First Studies 1 00 

Op. 166. Die Technik der Mittelstufe. 

(Technical Exercises for the intermedi- 
ate Degree.) Parts 1, 2, each 2 25 

Krug, D., Scales, Arpeggios and Chords 40 

Kullak, Til. , Op. 48. Method of Octaves. 
New Edition, revised and enlarged by 
the Author. Translated by A. R. Par- 
sons. 
Part I. Preparatory Method. Exer- 
cises to prepare the Hand for playing 

Octaves 3 00 

Part II. Seven Exercises and Studies. 2 50 

Part III. Passages and Examples from 

the Works of Brahms, Chopin, Grieg, 

Setter, Henselt, Liszt, Mendelssohn, 

Baff, Rubinstein, Schumann, Thai- 

berg, Weber, etc 3 00 

Leconppy, F., Op. 17. L'Alphabet. 25 
Etudes tres-faciles pour les petites 

Mains 1 75 

Op. 25. La Difficulte. 15 Etudes pour 

delier les Doigts 2 00 

Lemolne, H., Op. 37. Etudes enfantines. 

Books 1, 2, each 1 50 

Plaldy, Ii., Technical Studies. New Edition 

Augmented by K. Klauser 3 00 

Scnmltt. Aloys, 70 Studies in a progressive 

Order by Klauser. 3 Books, each 1 00 

Streabbog, Ii ., Premieres Etudes des jeunes 

ler Degre. ' Op. 63. 12 Etudes melo- 

diques tres-faciles 1 50 

2me Degre'. Op. 64. 12 Etudes melo- 

diques faciles 1 60 

Werner, A., Op. 18. 10 melodic Studies 1 50 

Wohlfabrt, H., The Young Pianist's 

Guide 2 00 

Wolfshelm, S. M., The Child's first Piano 
Instructor. For Class and Private Teach- 
ing. Boards net.l 50 

PIANO DUETS. (Four Hands.) 

Barglel, W., Op. 24. 3 Dances 1 50 

Brahms, J., Op. 89. 16 Waltzes 2 25 

Op. 52. Songs of Love. 18 Waltzes (with 

Chorus ad libitum), net 3 00 

Op. 68. Symphony in C minor net.2 00 

Hungarian Dances. 2 Books, each 2 25 

Bnckhausen, H., Op. 72. 20 progressive 

and instructive Pieces. 8 Books, each. . 75 
Brkel, F., March from the Hungarian Over- 
ture ; Hunyady Ldszlo, arranged by S. 

Jackson 60 

Flotow, F. v. Ouv. Stradella 100 

Gonnod, Ch., Marche fnnebre d'une Mario- 
nette 75 

Jaekson, Sam., Etoiles brillantes. (Twink- 
ling Stars.) Valse de Concert, arr 1 50 

Prayer from Lohengrin, transcribed 50 

Ketterer, E.,Op. 24. Gr. Galop de Concert. 1 25 

Op. 220. Denlg-Marche. Transcription 

militaire 80 

Op. 254. Succes-Polka 1 00 

Op. 270. Vienne. Galop 1 00 

Leybach, J., Op. 66. Fantaisie brillante 

sur: Euryanthe, de Weber 1 25 

Op. 67. Fantaisie brillante sur : Oberon.l 25 

Iilszt, Franz, Rhapsodie hongroise No. 2..1 50 
IiUdovlc, G., Op. 52. La Clochette du 

PStre. (Shepherd Bells.) Bluette 60 

battel, T., Op. 31. Pas de Charge. Mor- 
ceau de Salon 1 10 

Op. 40. L'Echo de Naples. Tarantella 

de Bevignani, arr 100 

ITIendelssohn, F., Wedding March, sim- 
plified by L. Streabbog 75 

48 Songs without Words, arr. by Rob. 

Keller. Complete 4 00 



ITIerder, Ch., Ire Fe"te enfantine. 3 Danses 

trds faciles; No. 1. Valse 

No. 2. Polka Mazurka 

No. 3. Schottisch. 

Nlcolal, O., Overture: The Merry Wives... 1 

Quldant, A., Op. 21.. Mazeppa. Etude- 
Galop...'... . l 

Raff, J., Op. 177. Trennung. (Parting.) 
March from Symphony No. 5, "Leonore."l 

Relnecke, C, Dance of the Bear with Lore, 
from "Snowdrop." 

Relsslger, c. «., Ouv. Die FelsenmtthM . \ 

Kummel, J.,, 8 petits Morceaux trds-faciles: 

No. 1. Lied de Mozart 

No. 2. Andante, 35c. No. 3. Berceuse.. 

Schnbert, Cam., Op. 79. Le Mardi gras 
aux Enfers. Quadrille fantastique 

Schnbert, Frz., Op. 121. Reiter-Marsch. 
(Cavalry March.) 

Smith, Sidney, Op. 40. Marche des Tam- 
bours. Morceau militaire 1 

Qui-va-la? (Who goes there?) Grand 

Galop militaire, arr. par S. Jackson 1 

Les Trompettes de la Guerre. Morceau 

militaire -. 1 

Splndler, Fr., Op. 296. 6 brillant Sona- 
tinas : 

No. 1, C 1 00 I No. 4, E 

No. 2, Am 1 15 No. 5, V 1 

No. 3, G 1 15 | No. 6, D 1 

Strauss, Johaun, Op. 345. Tausend und 
eine Nacht. (Thousand and one 
Nights.) Waltz 1 

Op. 354. Wiener Blut. (Vienna Temper.) 

Waltz ....1 

Op. 357. Carnevalsbilder. (Scenes of 

Carnival.) Waltz 1 

Op. 359. Gruss aus Oesterreich. (Wel- 

come to Austria.) Polka-Mazurka 

Op. 364. Wo die Citronen bliih'n. 

(Where the Citrons bloom.) Waltz .... 1 
Op. 367. Du und Du. (Thee and thou.) 

Waltz .1 



Streabbog, Ii., Op. 85. Le Depart. Marche 
militaire 

Op. 86. Blue Danube. Valse de Joh. 

Strauss. Easy arrangement 

Op. 96. Mandolinata. Melodie de Pala- 

dilhe. Easy Transcr 

Op. 99. Fleurs de Mai. 6 Danses : 

No. 1. La Violette. Valse 

No. 2. La Pfiquerette. Polka 

No. 3. Le Muguet. Schottisch 

No. 4. La Primevere. Polka-Mazurka.. 

No. 5. Le Myosotis. Galop 

No. 6. Le Lilas. Quadrille 

Op. 105. Le petit Camaval. 6 Danses : 

No. 1, Valse ; No. 2, Polka ; No. 3, Schot- 
tisch; No. 4, Polka-Mazurka; No. 5, 

Galop, each 35 

No. 6. Lanciers-Quadrille 75 

Op. 108. Les Papillons. 6 Danses faciles : 

No. 1, Valse ; No. 2, Polka ; No. 3, Schot- 
tisch; No. 4, Polka-Mazurka; No. 5, 

Galop, each 35 

No. 6. Quadrille 75 

Op. 128. Le Prl aux Clercs, de Herold. 

Petite Fantaisie 60 

Le Defllfi. Marche militaire 50 

Marche turque de Mozart, arr 60 

Supp<5, F. v.. Overture : Dichter und Bauer. 

(Poet and Peasant.) 1 25 

Tours, B., Suite de Piecos. Complete 1 75 

The same, in separate Numbers : 

No. 1. Prelude . . 40 I No. 3. Menuet. . 60 
No. 2. Marche... 50 | No. 4. Romance 40 

No. 5. Tarantelle 50 

Wagner, Richard, Kaisermarsch 1 00 

Trauermarsch aus : Gdlterddrnmerung, 

arr. von H. Cramer 75 

TWO PIANOS. (Four Hands.) 

ONE PERFORMER AT EACH. 

Bonawltz, J. H., Faust, de Gounod 3 00 

Selections from Wagner's Lohengrin 3 00 

Kowalskl, H., Salut & Pesth. Marche 

hongroise de Concert 1 60 

Iilszt, F., Reminiscences de Don Juan 4 00 

PIANO AND VIOLIN. 

Fllege, H., Op. 105. Gavotte Circus Renz. 75 
Gounod, Ch., Meditation sur le ler Prelude 
de J. S. Bach, pour Piano et Violon (ou 
Flute ou Cello) solo avec Ace. d'Orgue 

(ou d'un 2d Cello) ad lib 1 00 

Besch, Joh., Heimliche Liebe. (Secret 

Love.) Gavotte 50 

VIOLIN. 

Berlot, Ch. de, Op. 102. Violin School. 
New Edition, with English and French 
Words: Part I.— Mechanism of the 

elementary Difficulties net 3 00 

David, Ferd., Violiu School, ^zglish and 

German Words. Part I net 2 50 

Part U net 3 00 

The same complete. Boards net 6 00 

Rles, H., Violin School. Part I. Elemen- 
tary Instruction. Boards net 4 00 

Pakt II. 100 Studies in the different 
Positions net 2 50 

VIOLONCELLO. 

Kummer, F. A., Op. 60. Violoncello 
School for introductory Instruction ; to 
which are added 101 progr. Studies, net. 5 00 

FOE ORGAN, 

See Catalogue of Sacred Music. 

THEORETICAL. 

Cornell, J. H., A Primer of modern music- 
al Tonality, intended for Self-Study, as 
an Introduction to the Study of Har- 
mony. 2d Edition. Revised and im- 
proved, Cloth net 1 00 

Haupt, A., Theory of Counterpoint, Fugue, 
and Double Counterpoint. Translated 
from the original Manuscript by H. 
Clarence Eddy. Cloth netl 50 

IiObe, J. C., Catechismof Music. Translate 

ed by Fanny Raymond Ritter net 75 

Catechism of Composition. Translated 

by Fanny Raymond Ritter net 1 25 

Blchter, E. F., Manual of Harmony. 

Translated by J. P. Morgan. Cloth, net.2 00 

Treatise on Counterpoint. Translated 

by Franklin Taylor. Cloth net2 00 
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